Che Musical Cloris. 





“THE WORTH OF ART APPEARS MOST EMINENT IN MusIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Gothe. 





SUBSCRIPTION-—Stamped for Postage-20s. PER ANNUM 
Payable in advance by Cash or Post-Office Order to BOOSEY & SONS, 28, Holles Street, Cavendish Sq. London, W. 
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NATIONAL CHORAL SOCIETY. 





THIRD SEASON, 1862-63. 





Conductor. . 


MR. G. W. MARTIN. © 





BAND AND CHORUS NEARLY ‘700. 





MR. MARTIN has the pleasure to announce that he has engaged 


MR. SIMS REEVES 


To Sing in the following ORATORIOS during the Season— 


THE MESSIAH. 
JUDAS MACCABEUS. 


ELIJAH. 
ISRAEL IN EGYPT. 


CREATION. 





In consequence of the success of the Society's performance of “Jupas” on the 10th, the Oratorio will be repeated on WEDNESDAY, the 7th January. 


Subscriptions for the Season of TEN GRAND CONCERTS, Numbered Stalls, Two Guineas; Family Tickets to admit Three to each_Concert, Five Guineas. 


Reserved Seats, Twenty Five Shillings. 


Family Tickets, Three Guineas. 


Offices—14 and 15 Exeter Hatt. 


Ladies and Gentlemen (competent Amateurs) wishing to join the Choir may obtain particulars at the Office. 





T. JAMES’'S HALL.—NEW PHILHARMONIC 


CONCERTS—12th Season—Director, Dr. WYLDE. The subscribers are 
respectfully informed the CONCERTS will COMMENCE early next season. The 
subseription is for five grand orchestral and vocal concerts on Wednesday evenings, 
and five full public rehearsals on Saturday afternoons, on the same grand scale as 
last season. Terms—£2 2s. for a transferable season ticket for a reserved sofa stall 
or front row balcony ; £1 11s. 6d. for second row. Application can be made to W, 
Graeff Nicholls, Esy., Hon. Sec. 33 Argyle Street, W.; Cramer and Co. 201 Regent 
Street, and Mr. Austin, St. James's Hail, 


ONGS OF SCOTLAND.—Egyptian Hall, Dudley 
k) Gallery.—Mr. KENNEDY, the popular Scottish Vocalist, assisted by Mr. 
Lan, at the pianoforte, will repeat his entertainments on the SONGS of SCOT- 
LAND, interspersed with anecdotes of Scottish manners, customs, and selections 
fromthe “ Noctes Ambrosian,” EVERY EVENING at eight (except Saturday ), and 
on Saturday afternoon at three.—Stalls 3s.; Second Seats, 2s.; Admission, 1s. 
A few Fauteuils, 5s., to be obtained at Mr. MITCHELL'S Royal Library, 33, Old 
Bond Street. W. 








MARION PITMAN, Artiste, 
(VOICE, MEZZO-SOPRANO E CONTRALTO). 
NGAGEMENTS for Concerts, Oratorios, and Festivals, 
t to be addressed to Meltham, Huddersfield ; or Messrs. Duncan Davison, and 
Co., 244 Regent Street, London, W. 
N DLLE. PAREPA will return to London, from her 


4 provincial tour, on the lst of January. 15, Hunter Street, Brunswick 
quare, 


ADAME ERNESTINE SMYTH, Contralto.—All 
| letters respecting engagements for Oratorios, Soireés, Concerts, or Lessons, 
to be addressed to Messrs. Dunean Davison and Co., 244, Regent Street, London. 


R. R. SIDNEY PRATTEN begs to announce that 

his Grand Fantasia from LE DOMINO NOIR, as performed by him at the 

sloucester Musical Festival on his Prize Medal Perfected Flute (old system of 

fiagering) is just published, price 8s., and may be obtained at 38 WELLBECK STREET, 
Boosgy and Sons, .28 Holles Stree : 











or of y . 





ERR WILHELM GANZ begs to announce that he 


will return to town, from his provincial tour, on Monday, December 29. 





TO PROFESSIONAL SINGERS. 
WO gentlemen are offered Board and Residence on very 


advantageous terms in a First Class private Boarding House, Hyde Park. 
Address G. Post-oftice, Williams's, Conduit Street, West. 


fete an ORGANIST, for Heversham Church, 

Westmoreland, who can also instruct the Choir, Salary, £26 per annum. 

—Apply before January the 12th, to the Ven. Archdeacon Evays, Heversham 

Vicarage, Milnthorpe. 

Wrst. an ORGANIST, for the Lock Chapel, in 
the Harrow Road. Testimonials, with the amount of salary desired, to be 


sent to the Secretary, at the Lock Hospital, Westbourne Green, from whom all 
particulars of the services can be obtained. Duties to commence at Christmas. 











O. 11, ALBANY STREET, Regent's Park.—Mr. 
PELZER continues to instruct teachers and amateurs in Guitar Playing, 
Singing, and the Theory and Science of Music. 


YNGLISH OPERA ASSOCIATION (Limtrep).— 
‘4 Application for Shares should be made forthwith. Forms and prospectuses 
and every information may be obtained at the Company's Office, 69, Regent Street 
and at all the principal musicsellers in town and country. 
MARTIN CAWOOD, Secretary. 


RIZE MEDAL FOR BOOSEY & SONS’ MILITARY 
BAND INSTRUMENTS, CORNETS, &¢.—Boosty & Sons have much 
pleasure iu announcing that these instruments have received the Prize Medal of the 
International Exhibition. An Illustrated Catalogue may be obtained upon application 
to the inanufacturers, Boosry & Sons, 24, Holles Street, W. 








a “] A r) 
NSTRUCTIONS ON THE GUITAR, GERMAN 
LANGUAGE, and SINGING, are given by an eminent Professor of Music, at 
present settled in London, attending Pupils at their own Residences. For Cards of 
Address and Terms, apply to-Messrs. Boosey and Sons, Holles Street, Oxford + tre:t. 
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HANDEL'S CHORUSES FOR THE ORGAN. 


ARRANGED WITH PEDAL OBBLIGATO, BY 
HENRY SMART. 
Now Ready. 


No. 
1. * Fixed in his everlasting seal” (Samson) 


2. “ The horse and his rider” (/sraelin Egypt) ... oe one 
3. “ They loathed to drink” (Jsrael in Egypt) 
4. “ Hallelujah” (Messiah) ... 


on 
on oe one 


In the Press. 


No. 
5. * Let us break their bonds" (Messiah). 
6. “ And the glory of the Lord" (Messiah). 
. ‘* Let their celestial concerts * (Samson), 
s. “ But as for his people” (/srael in Egypt). 
9. * The King shall rejoice" (Coronation Anthem). 
10. ‘* From the censer " (Samson). 
11. “ For unto us a child is born" (Mfessiah). 


London: Duncan Davison, & Co. 244, Regent Street, W. 
‘LOVE IS A GENTLE THING,” 
Suxe sy MISS EMMA HEYWOOD, 
(From Howard Glover's Popular Operetta of * Oxce Too OFTEN.”) 
Price 3s, 


~ 





Love must be free as air; 
No bondage brooks the boy. 
One careless word may scare 
The child-god from his joy. 


Love is a gentle thing ; 
In touching it, beware! 

Lest it should quick take wing ;* 
Constraint it cannot bear. 


Love is a timid thing, 
I know to my despair; 
Though I to one hope cling, 
To name it I don’t dare. 


London: Duncan Davison & Co., 244 Regent Street ; 
Where may be obtained all 
THE AIRS, BALLADS, FANTASIAS, QUADRILLES, 
WALTZES, &c. IN THE OPERETTA OF 
“ONCE TOO OFTEN. 


COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane, 





“Oh! Glorious Age of Chivalry.” Duet. For Soprano and Contralto 

¢* The Solemn Words his Lips have spoken.” Grand Air. For Soprano . 
« The Love you've slighted still istrue.” Ballad. Sung by Mile. Jensy Baur 
“ Stratagem is Woman's Power.” Ballad. Sung by Miss Emma Heywoop... 
“ Love is a gentle Thing.” Ballad. Sung by Miss Euma Heywoop 

« A young and artless Maiden.” Romance. Sung by Herr Retcuarpt 

“ There’s Truth in Woman still”. Romance. Sung by Herr REIcHARDT ... 
“The Monks were jolly Boys.” Ballad. Sung by Herr Formes_.. ‘ 
“In my Chateau of Pompernik.” Aria Buffa. Sung by Herr Formes 
“Once too often, or No?” Quartet for Soprano, Contralto, Tenor, and Bass 


PaONwenunwnen & 
eccoccocac™ 





FANTASIAS, QUADRILLES AND WALTZES. 
Brinley Richards’ Fantasia, on “ Once too Often” = aes ae 
Emile Berger's Fantasia, on ‘* Once too Often” ... ae oe ane ae 
“ Fontainbleau Quadrille,” by Strauss. (Hand ly Illustrated in Colours) 
** La Belle Blanche Waltz,” ditto (ditto ditto) ose on 





Poe 
ecco 


one 





London: Duncan Davison & Co, 244 Regent Street, W. 
MEYERBEER. 
HE FOLLOWING COMPOSITIONS (Copyrights), 


by this eminent Composer, are published by DUNCAN DAVISON & CO. :— 
VOCAL. 


“ Friendship.” (Freundschaft.) Quartet for 2 Tenors and 2 Basses ... ioe 
“The merry hunters.” (Die Lustigen Jigersleut.) Chorus for Tenors and 
Basses... ove ove ove ove vee ove veo eee coe eee 

“ To thee, dear land, I sing” (a la Patrie), for 2 Tenors, 2 Basses, and Chorus 
*¢ God save the Queen,” 2 Tenors and 2 Basses, with Piano ad lib. ... one 
The Lord’s Prayer for Soprano, Alto, Tenor, and Bass, with Organ ad Jib... 
“¢ This house to love is holy.” Serenade for 8 Voices (without accompaniment) 
** Aspiration,” for Bass, Solo, and Chorus of 3 Sopranos, 2 Tenors, and 1 Bass 
‘© Here on the mountain,” with Clarinet obbligato ae -_ wie eas 
Violin or Violincello in lieu of Clarinet, each 

*¢ Near to thee,” with Violincello obbligato... a“ nan oun 
“The Fishermaiden.” (Das Fischermiidchen) ... o 


PIANOFORTE. 
Royal Wedding March. Composed for the marriage of the Princess Royal 
of England with Prince Frederick William of Prussia ove ove 


Ditto,asa duet... ee ose eve eee ove tee oo 
Duncan Davison & Co. 244 Regent Street, W. 


London : 
BY W. VINCENT WALLACE.— 
” ove 3s. 








PPO OWA & & 
ecomeccocosce o & 


one 





EW SONGS 
“The Song of May 
“When thou and I 


oe 





dust Published, price 3s. 


L°INGHILTERRA 

AL PRODE GENERALE GARRIBALDI, pensiecro per Canto 6 Pianoforte, 
parole del, Professore J. De Veccut, Musica di un Maestro Italiano. 

London: Duncan Davison & Co., 244 Regent Street, W. 





aes one - 


Just Published. 
HREE SONGS, by J. F. ERSKINE GOODEVE 
(M.A., Caiitub and Oxon). . 
“T saw thee weep” ... a ee ee ee ee 
** Hope's bright star " ne one oon eee oat eee oe 28. 6d, 
“T think of thee inthe night” ... 2s. 6d. 


London: Duncan Davison & Co., 244 Regent Street, W. 





NEW AND REVISED EDITION. 
Price 12s. 


THE VOICE AND SINGING 


(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 


“ The great and deserved success of this work has brought it, in no long time, toa 
second edition, carefully revised, and enriched with a number of additional exercises, 
which greatly increase its value.—Jllustrated News. 

London: Duncan Davison & Co., 244, Regent Street, W. 


“The Message.” 
New Song by BLUMENTHAL, 
Sung with great suecess at the Monday Popular Concerts, by 


MR. SIMS REEVES. 
THE POETRY BY MISS ADELAIDE PROCTER, 
Price 38, 
London: Doxcas Davison & Co., 244, Regent Street, W. 


“Merry Hearts.” 


New Song by J. P. KNIGHT. 
THE POETRY BY HARRIET POWER. 
Price 3s, 
London: Duncan Davison & Co., 244 Regent Street, W. 


“The Parting,” 
By EMANUEL AGUILAR, 
MELODY FOR THE PIANOFORTE, is just published, Price 1s. 6d. 
London: Duncan Davison & Co. 244 Regent Street, W. 


ALFE’S NEW SONG, “KILLARNEY.” The 
; Poetry by Epmuxp Fatconer, Esq. Sung by Miss Anna Whitty upwards of 
300 nights at the Royal Lyceum Theatre, in the ‘Lakes of Killarney,” and now 
being sung by tho same distinguished vocalist every night at the Theatre Royal, 
Manchester, is published, price 3s., by Duncan Davison & Co., 244 Regent Street. 


“The execution by Miss Anna Whitty of that charming little song that for six months 
formed a graceful adjunct to the Killarney Panorama at the Lyceum, it is needless 
to speak, as her talents are well known in Liverpool; but the song itself has been 
unheard out of London until the present month, when the same vccalist is engaged 
in its performance at Manchester. The public, who so long appreciated it when 
heard on the theatrical boards, will soon have an opportunity of personally testing 
its merits, and cannot fail but be struck not only with the charm of its simple and 
thoroughly Irish melody—substantiating its claim to its title of “‘ Killarney"—but 
also with the still rarer charm of its being associated with words so full of poetical 
grace and sentiment that surprise is no longer felt at the inspiration given to the 
composer of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer, the accoinplished author of the renowned ‘“ Peep o' Day,” and 
who, in that wonderfully popular drama, displays some exquisite touches of refined 
poetry, that not a little contribute to enchance the merits of its interesting plot. It 
should be added that this little bijou of a composition {is to be found at the well-known 
publishors, Duncan Davison and Co., Regent-street."—Liverpool Journal. 























Just published, price 3s. 


LLE. ADELINA PATTI'S NEW WALTZ, 


“DI GIOJA INSOLITA.” Sung with distinguished success by Mlle. 

DELINA Patti, in the operas of “I! Barbiere di Seviglia,” “* Don Pasquale,” &¢. &¢, 
The Words by Lonexzo MoxteRrasi, the Music by Mauxice Strakoscu, 
London: Duxcan Davison & Co. 244 Regent Street, W, 





- 


Just, published, price 3s. with a Portrait. 


\fLLE. ADELINA PATTI'S NEW BALLAD, 
«“ THE OLD HOUSE BY THE LINDENS.” The Poetry by Loncretiow. 
Sung with the greatest success by Mile. Avetixa Parti, for whom it was expressly 





last jarted*® S. 
‘Davusois & Co. 244 Regent Street, We 


** Loved and Lost” 
London: Duxcan 





eomposed by Howarp Giover. 
London: Dexcan Davison & Co, 244 Regent Street, W. 








DecemBER 27, 1862.] 


THE MUSICAL WORLD. 


819 





ST. JAMES’S HALL. 


A concert was recently given in aid of the Lancashire Relief Fund, 
by the bands of the 8 division of the Metropolitan Police, the corps 
of Commissionaires, and the Heywood operatives, Nothing can be 
more gratifying to true philanthrophists than to observe the gradual 
spread of a taste for the study and practice of music among 
so many classes of the community, high and low. The evil that it 
helps to avert is no less worthy consideration than the harmless recrea- 
tion it provides, Besides being an antidote to idleness, it promotes a 
spirit of emulation which, while in no sense possibly injurious, brings 
with it a feeling of honest pride in those who, through: natural talent 
or industrious application, are enabled to excel. Policemen, operatives, 
and commissionaires are entitled, like the rest of humanity, to a certain 
amount of leisure, which leisure may be either put to bad uses, pro- 
fitably (while healthfully and agreeably) employed, or altogether 
wasted. It has been more than once remarked that soldiers and sailors 
addicted to singing or playing upon instruments, fond of music in 
short, are rarely the worst members of their professions; and we 
may reasonably take for granted that if true with regard to soldiers 
and sailors, the rule will equally hold in other instances. There is no 
more respectable—indeed, in its walk more honourable—calling than 
that of our police; and we confess that we heard with infinite satis- 
faction of the attempts at instituting bands of music among their 
several divisions. The specimens of proficiency afforded at the concert 
in St. James Hall by the band of the 8 division of the Metropolitan 
Police—comprising some thirty brass instruments (with drums), under 
the direction of Mr. A. Keightley—were really creditable to the 
perseverance of the men, in the pursuit of what to them must have 
been a wholly new accomplishment. Their share of the programme 
included arrangements of one of Kiicken’s part-songs (“ Spring’s 
Delight”), of a valse by D’Albert (the Bouquet of Roses), a quadrille by 
the same composer (“Bonnie Dundee”), and Braham’s song, “ The 
Death of Nelson”—their best performance being the valse, which was 
also the most warmly applauded. All amateurs who have resided 
much in Lancashire and Yorkshire must have remarked that the brass 
bands got up by the operatives (chiefly, too, at their own expense) in the 
manufactories, collieries, and mines, are in numbers (like the vocal choirs) 
“legion ;” and there is good authority for stating that in several 
instances many deserving and hard toiling men have been able, through 
musical attainments stolen during their scanty hours of relaxation— 
when neither labour taxed their sinews nor sleep controlled their 
senses—to exist in tolerable comfort at a period which to their less 
fortunate companions has been one of terrible privation. The bands 
of operatives pte to manufactories where the works are wholly 
or partially suspended have been cheered on and encouraged in divers 
places; and that their music is anything rather than contemptible— 
supposing the Heywood operatives to present a fair average example of 
their proficiency—was shown on the occasion under notice, when their 
share of the programme consisted of a selection from Martha, a 
mazurka by Kappey (‘ Violetta”), an arrangement of “ Hallelujah” 
from The Messiah, and another of ‘Home, sweet Home.” ‘The 
Heywood band comprises twelve players upon brass instruments, under 
the direction of Mr. Edwards, Their most effective and most successful 
display was the selection from Martha, in which all the most popular 
tunes are brought together. 

‘The band of the Corps of Commissionaires is a recent and most 
commendable institution, the main object of which is ‘to provide em- 
ployment for all musicians of good character and abilities who have 
served in Her Majesty’s army or navy, and wish to continue their 
profession.” Only those pensioners who have served their full term, 
ot involuntarily quitted (not, of course, been dismissed from) the 
service, can become members. The advantages offered to these, 
however, are substantial, Bandsmen (of whom there are about 7,000 
in the service), after obtaining their discharge can—with the exception 
of those belonging to the Household regiments, who are thoroughly 
acquainted with London—seldom meet with such employment as may 
enable them to continue their avocation as musicians, which they are 
consequently forced to relinquish. For the purpose of obviating this 
difficulty the establishment of a band for each division of the 
Commissionaires was projected, which would not only enable old 
soldiers to associate, but encourage musicians brought up and educated 
in the service not to desert it at the precise moment when their talents, 
properly cultivated, might be of real utility to those from whom they 
had received instruction—bandsmen, be it understood, leaving without 
having earned a pension not being eligible. The public, too, must, in 
the end, be benefited—inasmuch as the opportunities of hearing music 

’ on suitable occasions and in suitable places would materially be increased. 
The establishment of “ Afternoon open-air Concerts” was in imitation 
of the system adopted on the continent, where few “cities” of any im- 
portance are unprovided with good military music, Last summer his 
Royal’ Highness the: Duke of Cambridge, patroh of the corps, gave 





permission to occupy the enclosure in the Park, of which he is Ranger, 
at the back of Spring-gardens and in the vicinity of the Horse Guards 
—where, as it may be remembered, the performances attracted many 
hundreds of people daily. Next year the number of the band 
(amounting at present to some 40) is to be augmented, and its organ- 
ization to follow as closely as practicable the Austrian model, the 
pre-eminence of which is undisputed. The corps being entirely 
independent of public or private subscriptions, the pay and expenses of 
the band are expected to be defrayed out of the receipts derived from 
the open-air concerts, and engagements contracted by other means. 
The performances at the concert for the Relief Fund, when upwards of 
30 of the members assisted, were in all respects encouraging. The 
overtures to Masaniello and Zampa, a fantasia upon airsfrom Jl Barbiere 
de Siviglia, and a selection from Semiramide were set down in the pro- 
gramme; and, allowing for shortcomings, the absence of which from sec 
young a body of players would be too much to expect, their execution 
of these pieces was not merely full of spirit, but in many instances 
extremely effective. The director of the Band of the Commissionaires 
—Herr Schmuck, formerly student in the Academy of Music at Vienna 
—is thoroughly up to his business, conducting (with the baton) in a 
manner. so quiet, precise, and intelligible that it is impossible tu 
misapprehend his intentions. Such a man is just the man for the 
position. The uniform ofthe players—without (the headdress excepted) 
being an absolute copy—is imitated from that of the French Guides. 
Not the least interesting objects in their picturesque ranks were the 
Sergeant-Major of the Band and a private, each of whom had lost an 
arm for his country, while one of them, nevertheless, blew the cornet 
gallantly “with his left;” and—mirabile dictu !—working as zealously as 
any of his companions, the man who was bugler to the Coldstream Guards 
at the never-to-be-forgotten defence of Hougoumont. 

At the end of the concert the three united bands under the direction 
of Herr Schmuck performed the National Anthem. The hall was by 
no means so well attended as could have been wished. 

: —_ 
SONGS OF SCOTLAND. 

Mr. Kennedy, whose vocal illustrations of Scottish song excited such 
marked attention last summer in the Hanover-square Rooms, began a 
a fresh series on Monday night, in the Dudley Gallery (Egyptia: 
Hall), under the auspices of Mr. Mitchell. The room was well filled, 
and the entertainment, as usual, was listened to from one end to the 
other with manifest delight. 

Mr. Kennedy possesses the first of all qualifications for the task he 
has undertaken—he is “Scotch to the backbone.” Since John Wilson, 
indeed, no entertainer of the monologue class more eminently, more 
exclusively “Scotch,” has appeared betore a London audience. With- 
out the voice and without the vocal proficiency of his renowned prototype 
(who, it must not be forgotten, had the advantage of more than a 
quarter of a century’s experience of public life, on the stage and 
elsewhere, previous to his earliest ‘Nicht wi’ Burns”), Mr. Kennedy so 
nearly approaches him asa characteristic delineator of Scottish manners, 
ancient and modern, through the medium of Scottish poetry and 
Scottish song, that he may be fairly styled John (or “ Jock”) Wilson’s 
legitimate successor. And then, like Wilson, he enjoys the advantage 
(no ineonsiderable one) of Mr. Land as his accompanist. We verily 
believe that Mr. Land was destined by some beneficent fairy, the genius 
of his house, to accompany Scotch ballads at the piano, so carefully 
does he wait upon the singer, so heartily does he enter into the spirit 
of the song. That Mr. Kennedy’s entertainment is a good one our 
musical readers—and especially. our Scottish musical readers—need 
hardly be informed. ‘The historical and analytical remarks are 
interesting ; the anecdotes are humorous, well narrated, and to the 
purpose; and the melodies, it not all absolutely Scotch (as Mr. W. 
Chappell, did it fallin the way of his researches, would more or less 
successfully establish), are, at at any rate, genial, racy, and inspiring. 
On Monday night—besides the selections from Burns, Aytoun, &c., in- 
cluding, with other genuine things, “Scots, wha hae wi’ Wallace bled,” 
the words of which at least reflect the very spirit of medieval (Scottish) 
patriotism, and that more philosophical ditty, because of more universal 
application.—“ A man’s a man for a’ that”—Mr. Kennedy introduced 
an entirely new feature into his programme, under the promising 
heading of “ Noctes Ambrosianw.” Here the monologue became virtually 
a dialogue, the entertainer taking upon himself the not easy labor of 
impersonating alternately that other noted “John Wilson,” the re- 
doubtable “Christopher North,” and one of his boon and sturdiest 
companions “at meat and malt,” the Ettrick Hogg. Of course, as by 
tradition bound, the “Shepherd” expounded his sentiments in broad 
Scotch, while “North” talked in vigorous Saxon, with po less broad 
a Scottish accent. The opposition was cleverly kept up, and the subject 
matter, the prosaic interludes and commentaries, led, in each instance, 
Most naturally to the songs with which it was (literally) relieved. A 














820 


THE MUSICAL WORLD. 





[DecemBer 27, 1862. 








cosy dialogue in praise of winter, for example, glided into the genial 
strain of “Up in the morning early ;” a graphic, if overtinted description 
of ‘Edinburgh and the Newhaven Fishwives” brought us gracefully to 
« Wha’ll buy Caller Herrin’?;” a touching account‘of a funeral in a rural 
kirkyard was as touchingly relieved by “The Land of the leal;” and 
a humorous anecdote of how Christopher North, taking an airing upon 
Calton-hill, was mistaken for the man who had been advertising for a 
wife, and pestered accordingly, ushered in that prettiest of cottage lays, 
«+ Bide ye yet,” 

‘Gin I had @ wee house, an’ a canty fire, 

*¢ An’ a Bonnie wee wife to praise and admire” 
—which was sung by Mr. Kennedy with as much genuine simplicity as 
its immediate predecessor—with true depth of expression. The ‘' Noctes 
Ambrosiane,” in short, was a well deserved success. 

Between the second and third parts Mr. Kennedy introduced a song 
“ after the Scottish,” but which, trom its unaffected style, might pass 
muster with some of the not least catching of the “ Scottish” tunes— 
viz., ‘ Gentle Bessie,” the composition of Mr. Land. This was received 
with great favour, as was the series of ballads, more or less relating to 
“Bonnie Prince Charlie,” with which the entertainment came to a 
conelusion. From these we must select, as the most admirably and 
pointedly delivered, “Hame cam’ our gude-man at e’en” —among 
humorous Scottish songs one of the most humorous, but the origin of 
which has probably about as much to do with the fortunes of the scape- 
grace refugee and his loyal adherents in England as with those of 
Esplandian, or the “ Chevalier de Vardente Epeée.” The “ gude-man” of 
the house was no more deceived about the owner of the horse, the coat, 
the boots, and the sword, which he found, on unexpectedly returning 
home, than about the absolute nature of those articles themselves. 
The “ milk-cow,” the “ blankets,” the “ water-stoups,” and the “ par- 
ridge-spurtles” admitted, however, there can be no grave objection to a 
political version of the ballad giving 

——* Our cousin M'Intosh, 

** Come frae the north countrie, " 

as climax, instead of the traditional intruder—were it not that the 
“tag,” which confers such unction upon the “ gudeman’s” retort at the 
end of every verse,— 

** Far ha'e I ridden, 

* And muckle ha'e I seen, 

“ But—____—_—" 
finds no suitable equivalent when it should be applied to the “ Hieland 
rebel,” who has sought refuge in his kinsman’s house. Apart from such 
considerations, however, the ballad was spoken and sung by Mr. 
Kennedy with such infinite “ gusto” that it obtained, as it deserved, an 
enthusiastic encore. 

That every emigrant from the north of the ‘Tweed will go to hear 
the “ Songs of Scotland” at the Dudley Gallery is more than probable ; 
that all who do go will be amused is certain. 

eee cae 

GuernsEy.—Mlle. de Vestali’s Concert took place in Clifton Hall, 
and was attended by a large portion of the élite. Many having heard 
Mile. De Vestali when she made her début in Guernsey nine or ten 
years since were curious to ascertain how far the vocal powers she 
then exhibited had been developed by time and practice. And 
whatever expectations might have been entertained the performances 
more than realized. It was evident that nature and art had been most 
bountiful in the interval, and matured an artist of the highest order. 
In her youthful exhibitions Mlle. De Vestali displayed a contralto of 
extraordinary compass, but, with her physical powers but partly 
formed, and in the early stage of her education, she was not entirely 
mistress of the gifts with which she was endowed, and had to go through 
that probation in which so many well-founded hopes are wrecked. 
She has, however, successfully passed through this period. She 
commenced with “O Patria!” from Zancredi, which she delivered in a 
style that convinced the audience they had a songstress before them. 
In “J’ai perdu mon Euridice,” she left nothing to desire. Grace, 
pathos, modulation, power,—all were combined. Similar praise may 
be bestowed on her pertormance of Mercadante’s “Illustre Rivali,” a 
magnificent piece of vocalisation. In the duets with Miss Jessie 
McLean—by Alary, and Marras—in one by Mendelssohn, with Mr. 
Elstone—she displayed every variety of excellence. But the gem was 
“J] Segreto”—rendered in a manner which excited enthusiastic ad- 
miration, and loudly encored. Miss Jessie McLean, whose voice is a 
mezzo soprano of good quality and considerable compass, sang in a 
very artistic manner an air from the/uguenots, and afterwards joined 
Mile. De Vestali in the duet Bacchus et Amore so effectively as to secure 
an unanimous encore. The same may be said of the part she took with 
Mile. De Vestali in aduet by Marras, which she sang very charmingly, 
and greatly contributed to the loud call that followed for its repetition. 
Miss McLean also sang “Il Bacio” in a manner which fully accorded 
with her high reputation, and justly gained for her a large measure of 
applause. Mr. Elstone presided at the pianoforte. Upon the whole, 





the concert was the most successful that we have had in Guernsey for 
many years. Mdlle. De Vestali purposes giving another concert next 
week.— Guernsey Star. 

Dosiry.—The performance of The Creation by the Antient Concert 
Society attracted so goodly an audience as to make us think that a 
taste for classical music was again awakening in Dublin. The future 
may confirm this happy omen. There was a time when Handel was 
welcomed in Dublin to conduct his own music, and later, within our 


own memory, oratorios were nobly produced by the Antient Concert 


Society ; while latterly that elevating class of compositions gave way 
to miscellaneous concerts of little attraction, save one or two celebrated 
soloists, who played or sung to audiences who received their efforts 
without warmth, and listened in silent chilliness, Let us now hope 
for better things, and that the efforts of the present committee to go 
back to the original foundation of the society will be sustained by the 
liberality of the subscribers. Of all Haydn’s numerous works—and 
they are all beautiful—there is not one decked with that continuous 
flow of loveliness which adorns The Creation. It was first performed at 
Vienna, in the year 1798, in the Schwartzenburgh Palace, at the 
expense of the Dillettanti Society. Men of letters and amateurs of 
music filled the room. Haydn himself led the orchestra. As each 
piece followed the other, the feeling and enthusiasm of the audience 
was aroused. The new effects delighted and entranced, and at the 
close all were unanimous, and hailed the composer with heartfelt con- 
gratulations. Since then it has held its ground, and notwithstanding its 
lightness of chorus, when compared with those of Handel and Men- 
delssohn, it is always heard with pleasure. Its delicious variety of 
orchestral figures, its exquisite and thrilling melody, and its general 
brightness of choral effect will always make it welcome ; and, besides, 
it has the peculiar felicity of an almost perennial freshness. But to 
produce all these exquisite effects, there is required a band composed 
of first-rate orchestral players. Every phrase demands finish; each 
short solo given to the most telling instruments, delicacy and expression, 
and in the massing a oneness of feeling which will add to the bright- 
ness of the whole; otherwise there is a chance of muddiness and 
incoherency. And this leads us to some few observations on the 
performance of last evening. Generally speaking it was a fair, but a 
provincial interpretation of the work. The tempi was uncertain, 
and the balance, both of voices and instruments, frequently at 
variance. ‘ With verdure clad” was taken much too slow. So were 
“In native worth,” and “On Thee each living soul awaits.” Mr. 
Topham sang the tenor music well, till at the close of “ In splendour 
bright,” his rashness almost led to a breakdown. Madame Sherrington, 
though not in her best voice, gave “'l'he marvellous work,” “ With 
verdure clad,” ‘On mighty pens,” and all the concerted pieces, with 
much purity of tone and finish. Mr. Richard Smith, throughout the 
first part, sang with earnestness, giving “ Rolling in foaming billows,” 
and the incidental recitatives with fervour. But, evidently, the music 
is too low for the range of his voice. Mr. B. Mullen was the basso in 
the second part, and sang with much power the charming descriptive 
recitative, “‘And God said Let the earth,” and the aria, “ Now 
heaven in fullest glory shone.” Mr. Topham was quite at ease in “ In 
native worth,” which he gave with feeling. Some of the choruses 
went with power and brilliancy: instance “ Awake the harp,” “ The 
heavens are telling,” “ Achieved is the glorious work,” and the duet 
and chorus “ Of stars the fairest,” was well worthy of attention. As a 
whole, the performance was a most creditable one, and, if not perfect, 
satisfactory. Mr. Torrance was the conductor.— Evening Mail, Dublin. 

NarionaL Cuorat Sociery.—The second Christmas performance of 
the Messiah by the above society on Monday evening, at Exeter Hall, 
under the direction of Mr. G. W. Martin, was in aid of the Lancashire 
Relief Fund. Mr. Sims Reeves being unable to appear in consequence 
of an engagement at Newcastle, his place was filled by Mr. Miranda, 
Mr. Howard Glover's pupil, who may be remembered as having made a 
successful début at the London Wednesday Concert’s a few years since. 
It was his first a in London since his return from America, 
and his singing indicated decided improvement. The other solo singers 
were Miss Emily Spiller, Miss Palmer, and Mr. Lawler. The hall was 
full, but not crowded 

Her Masesty’s Tuearre.—In addition to the usual Christmas 
performances of The Messiah by the Sacred Harmonic Society, and those 
more recently instituted, under the direction of Mr. G. W. Martin 
(both at Exeter-hall), the lovers of oratorio have this year been invited 
to listen to Handel's sacred masterpiece within the walls of Her 
Majesty's Theatre. As the principal singers were of the first eminence 
—viz., Mademoiselle Titiens, Miss Palmer, Mr. Santley, and Mr. Sims 
Reeves; the chorus “500 strong;” the band of the most efficient—many 
of the chief solo players being from. the Royal Italian Opera; and the 
conductor, Mr, Benedict (as thoroughly at home with Handel as with 
the great composers for orchestra and theatre), it is enough to say that 
the performance took place on Wednesday night in presence of a crowded 
and brilliant audience, and was received with every mark of favor. 
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NOTICES. 

To ApvERTISERS.—TZhe Advertising Agency of THe Musicau 
Wor. is at the Magazine of Messrs. Duncan Davison & 
Co., 244, Regent Street, corner of Little Argyle Street (First 
Floor). Advertisements can be received as late as Three,o’Clock 
P.M., on Fridays—but no later. Payment on delivery. 

To PUBLISHERS AND ComposERS—All Music for Review in THE 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear on the Saturday 
following in THe Musican WorLp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of fogs interest, unless previously Advertised, can 
be reported in THE MusicaAL WORLD. 





NOTICE TO SUBSCRIBERS. 

The Office of the MUSICAL WORLD is Removed to Duncan 
Davison AND Co.'s, 244, REGENT STREET (corner of Little 
Argyle Street), where subscriptions, advertisements, and all com- 
munications intended for the Publishers or the Editor, will henceforth 
be received. 





DIED, 


On Monday morning, at Rochester, after a short illness (inflammation 
of the lungs), Jonn Hamirron Brauam, the well-known bass singer, 
eldest son of the late celebrated Jonn Brana. 


The Musical World. 
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ipa HELLER, the pianist and composer for his 
own instrument, was born—says Mr. Fétis—on the 
15th May, 1814, at Pesth in Hungary.* His father 
intended him for the bar, and sent him to study at the 
College of the Piaristes. While pursuing his other studies, 
Heller took lessons of Brauer, an artist of talent, At the 
age of nine, he performed, with his master, at the Pesth 
Theatre, Dussek's “‘ Concerto for two Pianos.” The success 
he achieved, and his prediliction for music, induced his 


father to yield to his entreaties and those of a few friends.” 


Allowing the boy to follow the career for which he felt a 
decided vocation, he sent him to Vienna, for the purpose 
of continuing his studies under Charles Czerny. “I am 
ignorant”—says M. Fétis—‘of the circumstances which 
caused Heller to take only a few lessons from that excellent 
master, and to become the pupil of another professor, M. 
A. Halm.” 

In 1827 and 1829, Heller gave concerts in Vienna. He 
then, in company with his father, made a professional tour, 
giving concerts at Pesth, and all the towns of any im- 
portance in Hungary. Thence he proceeded to Cracow, 
where he stopped some months. He subsequently visited 
Warsaw, Breslau, Dresden, Leipsic, Magdeburg, Brunswick, 
Hanover, and, Hamburg. Passing the winter of 1830 in 
the last named city, he gave there, as everywhere else, 
concerts and lessons, but already fatigued and disgusted 
with his worried life, aspired to a less agitated kind of 
existence, more in keeping with the bent of his melancholy 
and dreamy disposition. 

At the end of 1830, Heller had to think of returning to 
Hungary, and, with his father, set out on the journey, taking 
Cassel, Frankfort, Nuremburg, and Augsberg on his way. 
His entry into the last-named town was very far from 
pleasant, for he arrived worn out by fatigue, and ill. He 





* The Universal Lexicon of Music, by Schladebach and Bernsdorf, gives 
he 1dth May, 1815; but M. Fétis had the information from Heller himself. 








was then sixteen, and was beginning to perceive that he 
had yet to receive a musical education, and that he was 
merely a pianist gifted with tolerably active fingers, but 
knowing nothing of art except what is called les morceaux 
de concert. A few elementary lessons of harmony, which he 
had received, in Pesth, from the old organist, Cibulka, 
constituted all his scientific knowledge of the art of com- 
position. He scarcely understood the works of Beethoven, 
and the admiration he conceived for them at Leipsic struck 
him as something inexplicable. 

A lady of fashion at Augsberg, a passionate lover of 
music, happened to hear Heller, and took an interest in him. 
She had children who were beginning to study the piano. 
Heller was engaged to give them lessons, lodging with his 
pupils and being treated as their friend. His father left 
him, and returned home. At this period, Chélard was in 
Augsburg. By his advice it was that Heller was guided 
in his study of composition. Mad. dH possessed a 
tolerably fine collection of music, which Heller read atten- 
tively, and the deficiences in which were filled up by other 
amateurs in the town. He now applied himself sedulously 
to the study of the higher branches of his art, and, when 
he felt sufficient confidence in his powers, began publishing 
his compositions. They were well received, and the support 
he obtained from the Neue Musik-Zeitung contributed 
much to their success. From this time forth, his talent 
assumed the original and sometimes fantastic character 
which still distinguishes it. 

In the month of October, 1838, Heller quitted Augsberg 
for Paris, whither he was attracted by the hope of achieving 
a great reputation. After his arrival in the French capital, 
that gulf of destruction, or that Paradise for artists, the 
history of his life is contained in his works. Of all the 
qualities most needful for suecess, he took but talent with 
him, for he avoided general society, and found pleasure only 
in solitude, or in the company of some intimate friends. 
His own taste in art caused him to clash with that of the 
public. Besides this, he had the misfortune to take upon 
himself sometimes the part of critic in the musical papers ; 
henee the hatred and disparagement of his rivals. To 
these circumstances, we must add the fact that his music, 
generally difficult, and unusual in its form, was seldom 
understood by those who did not possess the tradition of 
it. ‘These considerations will enable the reader to perceive 
the cause of the slow and tardy success of this artist's 
works, despite their incontestibly original merit. Conquered, 
however, by the solicitations of his publishers, he has 
now and then softened down a little, and put on a more 
easy and somewhat vulgarised air; but, in his case, “le 
naturel revenait au galop’’—as the poet has it. 

Despite of everything, however, Stephen Heller will not 
pass by unnoticed in the history of art, and really competent 
judges will never deny that he possesses individual feeling, 
deeply marked by passion and vigour. “We shall always 
regard as the production of a man of remarkable talent, 
his Scherzos, Ops. T and 24; Caprice Symphonique, Op. 
28 ; Bolero, Op. 32; Caprice, Op. 38; Valses, Ops. 42, 
43, 44; Arabesques, Op. 49; Scenes Pastorales, Op. 50; 
Vénitienne, Op. 52; Tarentelle, Op. 53; Fantaisie, Op. 54; 
La Fontaine, Op. 55; Sérénade, Op. 56; Scherzo fantas- 
tigue, Op. 57; Second Tarentelle, Op. 61; Sonatas ; 
Promenades Cun Solitaire ; Nuits blanches ; and a multi- 
tude of other compositions* exhaling a poetic perfume. 








* Including, we presume, those useful and delightful Etudes of which 
Messrs. Ashdown and Parry have so recently issued a complete and yaluable 
edition, under the supervision of the composer himself.—Ep 
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Certain touches of forced affectation remarked in his earlier 
works have disappeared in the others. ‘True originality 
predominates very decidedly over ‘laboured effect, and 
pleasing charm has succeeded certain asperities with which 
the composer could formerly be charged.” 

If there is anything that consoles in the midst of the 
degradation which art has reached, it is to meet a vigorous 
mind, an active sentiment, able to comprise within narrow 
limits the Grand and the Beautiful. Such a mind is that of 
Stephen Heller. The indifference, moreover, which artists 
once manifested for his productions has entirely disappeared, 
and numerous editions have been published of those pro- 
ductions—a non-equivocal sign of their success. ‘A day 
will come,’"—prophecies M. Fétis—when, after the influence 
of cliques has vanished, people will be enabled to judge of 
the real merits of the case ; it will then, without the slightest 
doubt, be acknowledged that Stephen Heller is, to a far 
higher degree than Chopin, the modern poet of the piano.” 

——_—_———_@————-- 

\7O author has established a clearer and more indubitable 

right to a dramatic adaptation than Mr. Dion Boucicault 
to The Colleen Bawn. That most successful of modern 
dramas is all but original. The plot is certainly founded on 
an Irish novel, and the names are identical; but these, and 
no more, Mr. Boucicault owes to The Collegians, the most 
powerful of Hibernian fictions. The tale, taken from facts 
by Gerald Griffin, and sufficiently modified to conciliate the 
taste and feeling of the period, has been entirely altered by 
the dramatist to suit the exigencies of the stage, and to 
chime in with the cravings of modern audiences. In the 
Colleen Bawn, the characters, the principal incidents, and 
the catastrophe, have been ignored. The great “ sensation” 
scene of the water cave is a creation, and Eily O'Connor and 
Hardress Cregan have nothing in common with the hero 
and heroine of the novel. Of the gorgeous Anne Chute, and 
that splendid sample of the old gentlewoman, Mrs. Chute, 
not a fragment remains. Even Danny Mann dwindles into 
a common place cut-throat, and nothing is left of Myles-na- 
Coppoleen but his brogue and his good nature. Whether 
Mr. Boucicault would have done wiser in adhering to the 
original story we cannot say. He could not have made the 
success greater. If Mr. Benedict had to take the libretto 
of his opera from the book instead of the play, it is more 
than probable he would have followed the example of Rossini 
in Othello, Donizetti in the Bride of Lammermoor, Zingarelli 
and Bellini in Romeo and Juliet, and other composers or 
their book-makers, and respected the chief incidents, at 
least so far as not to violate the direct purpose of the author. 
Mr. Boucicault’s wholesale departure from the novel proves 
the Colleen Bawn to be original beyond all possihility of 
disputation. The characters, incidents, and denouement, and 
the name, as a matter of course, belong to the author alone. 

When, therefore, some speculative manager, under the 
cloak of another designation, is supposed to produce in 
reality the Colleen Bawn, and defends himself by asserting 
that his piece has been taken from The Collegians, which is 
public property, Mr. Boucicault is justified in bringing 
him before the Court of Chancery, and hence the recent 
action at law, “ Boucicault v. Delafield.” It appears that a 
piece entitled Cushla-machree, taken from The Collegians, 
was brought out some time ago at the Preston theatre, and 
Mr. Boucicault considering his copyright infringed upon, 
obtained an injunction restraining the representation of the 
piece. The name, it was contended, was a mere blind. 
Colleen Bawn and Cushla-machree as names have nothing in 
common except the Hibernism; one is a distinguishing 


te 





appellative, the other a term of endearment. It was, 
however, presumed that the Irish title would induce many 
to believe that the drama was Mr. Boucicault’s, more 
especially as the “ Water cave scene” and the “ tremendous 
header,” were announced in the bills. The defendant filed 
an affidavit calling upon Mr. Boucicault to attend and submit 
to cross examination. Mr. Boucicault attended accordingly. 
It was argued on the part of the defendant that he had never 
seen or read the Colleen Bawn, and that his piece had been 
dramatized from “ The Collegians.” 'The question of copy- 
right could not be conveniently discussed on the occasion, 
and the motion made by the defendant to annul the injunction 
was ordered to stand over, the Vice Chancellor enjoining 
the defendant to take care not to announce the name of the 
Colleen Bawn or “ tremendous header” upon his bills. 

“ Live and let live,” is a good motto, which, nevertheless, 
like “Honesty is the best policy,” does not always find favor 
with the multitude. There are some traders, we believe, 
who would rather make a little money by adulteration than 
a great deal in a direct way. It is no small gratification to 
such folks to know that while they take your money, they, 
at the same time, make a fool of you. The unparalleled 
success of Mr. Boucicault’s drama proved a vast temptation 
to numbers who were anxious to make rapid fortunes with - 
little trouble or expense. Some tried the legitimate way, 
and obtained the author's permission to play the Colleen 
Bawn. Some gave versions of their own, and one or two 
altered the name. Among these last mentioned we do not for 
a moment mean to include Mr. Delafield. If what he says 
be true we are bound to acquit him of all indirect dealings. 
That there are, however, those who would not shrink from 
such delinquency is we fear too true, and we trust that the 
action of Boucicault v. Delafield will have the effect of 
putting a stop to all future performances not sanctioned by 
the author. Mr. Boucicault will not suffer much by these 
proceedings. His name and his piece will be made more 
popular by being brought into courts of law. So that while 
he is justified in protesting against the infringement of a 
right he has no reason to grumble at his fortune. 

OES 

Avetina Parri.—The success of Adelina Patti at the Italian Opera 
augments, if possible, at every representation. On Sunday last the 
charming artist sang in Lucia, on Wednesday and Saturday in the 
Sonnambula, and this evening (Sunday) she will appear as Rosina, in the 
Barbiere, and introduce in the lesson scene “La gioja insolita,” by 
Strakosch.—Reveu et Gazette Musicale de Paris. ; ; 

Hers Ricuarp Wacnen is, at present, in Vienna, superintending the 
mise-en scéne and rehearsals of his opera Tristan und Isolde, which was 
to be produced before the end of this month. - 

Mr. Cuartes Branaw has succeeded in obtaining the applause of 
the public under circumstances as delicate as they are grave. This 
gentleman, who possesses a fine barytone, a good method, and lastly, 
talent, is not a mere débutant. He has played a brilliant part, as tenor, 
at several Italian theatres, especially in Lisbon, Naples and London. 
He is waiting only for an opportunity to come out and make a deep 
impression. We have been the first to enjoy his barytone voice, and 
everything augurs that he will pursue his new career with success. 
At Vieuxtemps’ recent concert, he sung, with much feeling and good 
taste, a romance by Donizetti, and was applauded most warmly, and 
recalled after his romance from the Ballo in Maschera. He possesses 
the art of introducing into his execution all the nice gradations of 
light and shade; he knows how to husband his effects; he interprets 
faithfully the different masters; and in a word, proves himself to be 
a true artist. Once more, it is my opinion that his future as a barytone 
will be quite as brilliant as his past as a tenor.—Gazette Théatrale et 
Musicale . 

Gautery or Intvstrations.—Mr. and Mrs. T. G. Reed will resume 
their entertainment on Monday next. Mr. Tom Taylor’s Family 


Legend is still to occupy the greater part of the evening, and will be 
enriched with a fresh character by Mrs. Reed, while new situations are 
contrived for the butler Pilkington. 
renovated, 


The scenery has been entirely 
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Royau Acavemy or Music.—The competition for the Westmoreland 
Scholarship and Potter Exhibition took place at the institution on 
Saturday, 20th inst., and for that of the King’s Scholarships on 
Monday, 22nd inst. The following professors composed the Board of 
Examiners:—For the Westmoreland Scholarship and Potter Exhi- 
bition—Messrs. Charles Lucas (chairman), John Goss, G. A. Maefarren, 
H. Blagrove, F. R. Cox, Walter Macfarren, and Signor Schira; for the 
King’s Scholarships—Messrs. Charles Lucas (chairman), J. Goss, W. H. 
Holmes, W. Dorrell, H. Blagrove, Robert Barnett, and F. R. Cox. 
The candidates elected were:—For the Westmoreland Scholarship— 
Miss Amelia Ann Hodgson; for the Potter Exhibition—Miss Rosa 
Brinsmead ; and for the King’s Scholarships—Miss Agnes Zimmer- 
mann and Master A. Mackenzie. The following candidates were 
specially commended :— For the Westmoreland Scholarship— Miss 
Cecilia Westbrook ; for the King’s Scholarship—Miss Madeline Cronin, 
Marian Buels, Carolin Kingdon, Fanny E, Peachy, Josephine Williams, 
and Caroline Maw, Masters Herbert Macfarren, Francis Ralph, and 
George W. Hallett. 


Mapame Dre Vavcueran gave a concert at Westbourne Hall, 
Bayswater, on Tuesday, for the benefit of the Lancashire Operatives. 
She was assisted by the members of Mr. Lowes’ Choir, Mrs. Barrington, 
Mad. Gordon, who gave the aria from Zorquate Tasso, “ Io Vudia,” 
charmingly, Miss Elam (encored in a Scotch song), Mdlle. Marie 
acini (greatly applauded in Mad. De Vaucheran’s song, ‘My own 
loved Italy”) Mad. Shepherd Ley, Miss Minna Poole (encored in a 
song by Bishop), Mr. Seymour Smith, Mr. J. Elwin, Mr. R. Lansmere, 
and Mr. Edward Southwell, as vocalists; and, as instrumentalists, Mr. 
J. Heine (violin), Mad. Heine (pianoforte), and Mr. A. J. Phipps 
(piccolo). Mad. De Vaucheran displayed her talents to advantage in an 
Etude Fantastique by Kullak, entitled “ Psyche,” and in a duet by 
Osborne and Beriot on Guillaume Tell, for violin and piano, with Mr. 
Heine. After both performances Mad. De Vaucheran was applauded. 


Orean at Sr. Marruews, Fripay Sv.—The old organ, built in 1762, 
by George England, has been entirely rebuilt by Mr. Walker. It has 
now three full rows of keys, and two and a half octaves of pedals, with 
a number of well-contrasted stops. It was opened on the 14th instant, 
by the talented organist Mr. J. Holman Andrews, with the success to 
be expected from so good a musician, who, when accompanying the 
singing, did not drown the voices of the singers, but kept in view the 
necessity of hearing the words of the psalms, so that their meaning was 
made known to the congregation. The interior of the church has also 
been renovated. It isas simple as it is beautiful, and reflects great 
credit on the taste and judgment of the rector. The Rev. W. Sparrow 
Simpson preached the sermon, after which an appeal was made tor the 
distressed operatives in Lancashire, when the handsome sum of £63 was 


collected. 
A dbertisements, 


A SHDOWN & PARRY (successors to Wessel & Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 
references in town. Returns to be made at Midsummer and Christmas. 
Their Catalogues, which contain a great variety of Music calculated for teaching 
purposes, may_be had, post-free, on application. 
London: 18 Hanover Square. 




















A SONG FOR CHRISTMAS. 
“mM HE CHRISTMAS ROS FE.” 


Composed by W. Lovett Puiturrs. Poetry by Miss M. A. Stopart. 
Price 2s. 6d. 
London: Duncan Davison and Co., 244 Regent Street, W. 





“TJAST THOU NO TEAR FOR ME.” Composed 


for Mr. TenNAnt, and sung also with great effect by Mr. WALLAceE WELLS, 
at the Students’ Concerts, at the Royal Academy of Music: is published, price 3s. 
by Duxcan Davison and Co., 244, Regent Street, W. 


ye D'ANNETTA’S 





NEW DANCE 
Characteristically Illustrated. $8 
“ The Lily of the Thames Quadrille” <a ove oe oe oe & 
“ What Next Quadrilles ” (Robin's Last), with cornet accompaniment ~e 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 3 
“The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 3 
London: Duncan Davison & Co., 244 Regent Street, W. 


MUSIC 


acco 





MR. AUGUSTUS GREVILLE’S NEW BALLAD. 
HEN FIRST THEY MET. Price 2s. 6d. As 


sung by all the leading vocalists, Words and Music commend this ballad as 
one of the most elegant and refined compositions of the day. 
JEWELL & Co., 104 Great Russell Street, British Museum, 








ROBERT COCKS & CO.’'S 
NHW MUSIC. 


Mr. SIMS REEVES will sing (for the first time), at the 
Concert of the St. James's Rifle Corps, January 14th, the New National 
Song, “GOD BLESS THE PRINCE OF WALES,” composed by 
Brintey Ricuakps. 

A SUPERB MUSICAL PRESENT—The BURLING- 
TON ALBUM for 1863, of Pianoforte, Vocal, and Dance Music, containing 
New Compositions by Vincent Wallace, Brinley Richards, 8. Glover, G. F. 
West, A. Wright, Faust, Leduc, Miss M. Lindsay, Abt, Kiicken, Anne 
Fricker, Johnson. Beautifully illustrated, handsomely bound, gilt edges, 
15s., free by post, 16s. 2d. A Superb Musical Gift for the Season. 


GOD BLESS THE PRINCE OF WALES. Song and 
Chorus by Brixtey Ricwarvs. Poetry by Geo. Lister. 3s. 

THE READING GIRL, THE SLEEP OF SORROW, 
Ea ou OF JOY. Three Songs, by W. Vincent WALLACE. 


London : Rosert Cocks & Co., New Burlington Street, W. Publishers to the Queen. 





W. H. HOLMES NEW PIANOFORTE COMPOSITIONS. 
YHRISTMAS. Pensée for the Pianoforte, by W. H. 


/ HOLMES. Price 3s. Duncan Davison & Co., 244, Regent Street. Also, 
“NEW YEAR'S EVE,” “EASTER,” and “SUNDAY AT HOME,” by W. 
H. Hotmes. 3s. each. 





Just published, 
ERNE THE HUNTER; a Dramatie Legend 
of Windsor Forest, written by O. SUMMERS. ‘The Music Composed by 
W.M. LUTZ. Price 15s. 



























nadia bein teaceedichnenesen baniennesunmanrdcianmddantancesdiedslates dlaheiiiieadaudaionions 40 
1. MOUND snicancecceccansnacees 26 
; ee Seen! The weary day is closing ...... Soprano, Mezzo So- 
prano, 2tenors & bass 4 0 
2a. Canzonet .........sce00« The weary day is closing ..... SOPFANO 2....00cccccccccecees 26 
3. Cabaletta(alaValse)O that some fairy hand .........Soprano.... 3 0 
ee eS re aan PD iccccscccssatnsenien 3 0 
5. Madrigal feeble 
De Sen Adciakatiiebaahitgasindsiatata Alto, 2tenors & 2 basses 4 0 
Co. TRAM soccccccccsisessess Pure as angels’ breath .........Comtralto .......:.ccseseeee 26 
7. Fairy Chorus ......... Hither from glade and sylvan 
III sasincccaoncssndatossncnebusseussinaueneangtbanadesiaemencusti 40 
TA BI Ss sactacsesasnuaiéons Hither from glade and sylvan 
RID acedcccccstencccenesescoesees Soprano, and Mezzo 
Soprano, or Contra'to 3 0 
Part II. 
8. Part Soug.........cc00 Mourn, ye winds...............4.. 20 
9. Serenade ... ... Wake, dearest, wake .. .T 3 0 
10. Ballad ...The May-morn of life .. 26 
Bs Be Aid me ... a 20 
12. Ballad . Sweet flow at) 3 0 
12a, Ballad. .-- Sweet flow'ret (in C,a 
BONER Diseccaiccseces cai - 3 0 
13. Grand Scena ....,..... RONNIE MINI Saississaensaccstndncecunce TREO Gssnccrcectccenscese . 40 
13a. Ballad (from the 
sf Thy sweet form........sccseeree Baritone......ccccseceereeeee 2 6 
14. Chorus (Prayer) ...Heav'n at thy shrine ............ 2 Sopranos, 2 Altos, 2 
Tenors, and Bass... 2 0 
BO TOE onsnc se cspiccccesnecs The thrill of joy ...............00+ Soprano and Tenor...... 4 0 
16. Finale (Chorus) ...... OTE CR iccccccconsccceesssessed Soprano, Alto, Tenor, 
ANd BASS........eeeeeeee 3.0 
Favorite Airs from W. M. Lutz's Dramatic Legend, “ Herne the Hunter,” arranged 


in Two Books, by W. H. Callcott. Solo, 5s. ; Duets, és. 


Kune, W.. Swect flow'ret 
( 










0 
OsBORNE Wag vticccnsectsatccctiis 3.0 
Coot, € Valse. Hunter. Illustrated... 4 0 
Coors, C.. «+» March. Herne the Hunter .................. 26 
Separate Vocal Parts are published. Orchestral Parts Lent for the use of Choral 
Socicties 


London: Foster and Kise, 16, Hanover Street, Regent Street. 





LYRA GERMANICA WITH MUSIC 
Just published, complete in One Volume, fep. 4to. price 10s. 6d. cloth, or 
1xs. handsomely haif-bound in Morocco, 


al t Al a r ¥ s .a 

es CHORALE BOOK for ENGLAND : a Complete 

Hymn-Book fur public and Private Worship, in accordance with the Services 
and Festivals of the Church of England. The yng from the Lyra Germanica 
and other sources, translated from the German by CATHERINE WiykworTH; the 
Tunes, from the Sacred Music of the Lutheran, Latin, and other Churches, for Four 
Voices, with Historical Notes, &c., compiled and edited by Wittiam STERNDALE 
Bennett, Professor of Music in the University of Cambridge, and by Orto 
GoLpscumipr. 

London: LoyeMAy, Green, and Co., 14, Ludgate Hill. 





_ oa ‘ . . 
EW HARP MUSIC. Just published, in Dresden, 
by Louis Baver, (Musicseller to the Court of Saxony), CONCERTINO 
for the HARP, with accompaniment of Orchestra, or Quartett, or Piano ; composed 
and dedicated to The Right Hon. The Countess ef Duntaven by Cuartes OBeRTuUR. 
Op. 175, Harp and Piano, 15s., or with the Quartet parts complete 21s. ; to be had 
of the principal musiesellers, or of the author, 7, Talbot Terrace, Westbourne Park, 
Also by the same author, “* HOMMAGE A MILTON.” Three Melodies for 
Harp Solo, dedicated to Mrs. Farperick ViLtenots, Op. 178. 
; Published by Scuotr and Co., 159, Regent Street. 
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NEW OPERA. 


LOvVn’sS TRIVUMFSEA, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 


ACT I. 


4 
° 


Overture see ove ove oes oe eee eve 
Introduction and Chorus, “ Hither, hither, hasten all” 
Duet, ‘‘ My poor young friend.” Two Tenors 
Romanza, ** Though all too poor. Tenor 
. Romanza (Transposed) ... ove eve ove ove ove 
Chorus and Solo, * Long life to her Highness.” Soprano... 
Ballet, ‘* Romanesca ” - . 
Trio, ** A simple Cymon.” 
Quartet and Chorus, ‘ Mount and away.” 
Tenors eos ove ose ove 
8. Aria, “ Patience! prudence!” Tenor ... 
9, Air, “ Wayward fortune.” Bass ° 
0. Finale, “Help, help!" 


> 


Soprano and two Tenors oes eee ove 
Soprano, Contralto, and two 


MAM Owe 


, 


@OnNwa anwrenwen ey 
ooco SCaoanancooos 


ACT II. 

3, Introduction ... oe ooo eee sve 

11. Rondo, * I'm a model page.” Contralto os oa 

12. Trio, ** Welcome, welcome.” Contralto and two Basses 
13. Grand Scena, “O rank thou hast thy shackles.” Soprano 


HOON WwWNHD 
Qocooooa2ac 













13a. Air from Scena, ‘* Now, ‘tis not a vision. Soprano ... 
14. Duet, “As ina dream I wander.” Soprano and Tenor 
15. Finale, “ We are glad to see" (Complete) eee 
15a. Part Song, “ Corin for Cleora dying” ... ove ooo 
ACT III. 
16. Introduction and Air, “I have brought my daughter.” Bass... ww @ 8 
17. Ballad, * Those withered flowers.” Soprano... ° nee ovo oe 
18. Duo, “To the secret.” Soprano and Tenor 4 0 
19. Ballad, “ Lovely, loving, and beloved.” Bass 26 
19a, Ballad (Transposed) ais se vee snk soe ote soe oo #8 
20. Sestetto, “In mystery shrouded” Soprano, Contralto, Tenor, and three 
asses... aes ae — est nee ave ane soe ow & 9 
21. Recit. and Air, * Night, love, is creeping.” ‘enor ... 26 
gia. Air (Transposed) ... nee eve ost eee ese 2 6 
22. Duet, “Ifear me, I must speak.” Soprano and Tenor 3 0 
23. Finale, ‘All to the ball” ... ove ove ose on 5 0 
* Separate Vocal Parts are published. 
PIANOFORTE ARRANGEMENTS. 
Favourite Airs from Wallace’s Opera, Love's Triumph, arranged by W. H. 
Calleott, in Two Books; Solos 5s., Duets na oop ose ove core © 
Flute Accompaniment to each Book aes ‘ » i ® 
Berger (Francesco), Fantasia... pas we ~& 8 
Glover (Charles W.,) ‘* Night, love, is creeping” 
—-—_-—_ -—-— ns ef the Opera - &® 
Osborne (G. A.), Fantasia whe ons ~# ®@ 
Richards (B.), ‘‘ Those withered flowers” ; eo 
— — Fantasia ons oes - 40 
Schulthes (Wilhelm), Romanesca - 36 
————__—_——_———_ Intermezzo - 20 
Trekell (J. Theodore), Fantasia oe sai ‘ins — os 
———_——_—___—_—— “ Lovely, loving, and beloved ” - 3 0 
——__$ —_—_—_—__——. “ Night, love, is creeping” ... ove ove ~ Bs 
Quadrille, Love's Triumph,” arranged by C. Coote (T[ilustrated ) . 40 
‘alse, ditto ditto (Illustrated ) - £0 
Galop, ditto ditto (Illustrated) . 40 
The Page Polka, ditto ditto (illustratea ) . 38*® 
Grand Selection for Military Band, by C. Godfrey, Senr. ... eve 15 0 


Other Arrangements in the Press. 
ADDISON AND LUCAS, 210 REGENT STREET, W. 
MR. CHARLES BALL’S NEW SONG, 
N Y MARY OF THE CURLING HAIR. For Tenor 








or Soprano. Price 3s. 
London; Apptsox and Lucas, 210, Regent Street, 


Where may be had all Mr. Charles Ball's songs, &c. 


ENRY SMART'S 50 PRELUDES and INTER- 
LUDES for the Organ. Price 2s. 6d. in cl, An entirely new and original work, 
Boosey & Sons, Holles Street, 








THE HOUSEHOLD BOOK OF PSALM TUNES, 
HYMNS, and CHANTS, price 1s. in cloth, contains 60 Psalm and Hymn 
Tunes for Four Vuices, Organ or Piano, and 50 Single and Double Chants. Post 


free, 1s. 4d. 
Boosey and Sons, Holles Street. 





GEORGE PERREN'S NEW SONG, 


“ TETTY LORNE” is published, price 28. 6d., by 


Decay Davison and Co., 244, Regent Strect. 








’ 
| emeesinn GODDARD'S PHILOSOPHY OF MUSIC. 
Now ready. Price 5s. 

“In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution toa class of literature which numbers very few specimens 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject.”—Literary Budget. 

Boosey and Sons, Holles Street. 


F COMIC SONGS in BOOSEY’S MUSICAL CABI- 
e NET, No. 64. All with Pianoforte Accompaniments. Pri illi 
An admirable book for the present Season. . ne 
Boosey and Sons, Holles-street. 


10 REELS, JIGS, STRATHSPEYS, and every 

description of Country Dance, in BOOSEY'S MUSICAL CABINET 

Price One Shilling. . 
Boosey and Sons, Holles Street, 


_—» MUSICAL ALMANAOCK for 
is now ready, and contains— 
A SONG BY BALFE. 
A SONG BY CHARLES MACKAY, 
A QUADRILLE BY MUSGRAVE, 
A VALSE BY LAURENT. 
A POLKA BY MONTAGNE, 
Price Threepence. Post free Fourpence, 
Boossy & Sons, Holles Street. 


OOSEY’S SIX CHRISTMAS CAROLS, 
Sixpence: BOOSEY'S SIX CHRISTMAS SONGS, price Sixpence. 
Piano Accompaniments, 
Boosry and Sons, Holles-street. 


NHRISTMAS EDITION of the MESSIAH.— 

) BOOSEY & SONS beg to announce that, regarding Handel's chef d'auvre 
as the most appropriate musical work that could be selected as a gift for Christmas, 
they have prepared a very beautiful edition expressly for the present season. It is 
printed on fine-toned paper, royal 4to (the size of ‘* Mendelssohn's Songs without 
Words”), and contains an interesting Memoir of Handel, and a Portrait copied from 
the painting at Windsor. It is very superbly bound, gilt edges, price 7s. 6d. As a 
prize, a more suitable volume could not be found, 

Boosty & Sons, Holles Street. 


THE ST. JAMES’S ALBUM for 1863. Messrs. 


BOOSEY and SONS beg to announce the publication of this superb Album, 
which, for variety of contents, beauty of Illustrations, and richness of binding, is 
quite unequalled by any other annual ever published. The contributors to the 
“St. James's Album” are M. W. Balfe, Brinley Richards, W. Kuhe, Henry Smart, 
Laurent, Claribel, Musgrave, Berger, Wagner, Elliott, and Gollmick. The Illus- 
trations are by Brandard, Packer, W. Boosey, Concannen, and Lee, ‘The St. 
James's Album" is now ready, price one guinea, post-free. 

Boosey & Sons, Holles Street. 











No, 65. 





1863. 





price 
With 

















| OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 

one yolume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianofurte, edited 
by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch. 

The Daily News says:—** There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
elegance, and price, we have derived so much satisfaction as the edition before us.” 

Boosey & Sons, Holles Street. 





'NHE BALL-ROOM MUSIC-BOOK, price 4s., superbly 
bound, gilt edges, contains 40 Polkas, 50 Valses, 10 Galops, 2 Varsovianas, 
2 Schottisches, and 12 complete Sets of Quadrilles, 
Boosey and Sons, Holles-street. 





HE DRAWING-ROOM MUSIC-BOOK, price 4s., 
handsomely bound, contains 31 Morceaux de Salon by Ascher, Cramer, Talexy, 
Leduc, Dreyshock, Goria, Commettant, Rosellen, Bardarzewska, &c, 
Boosey and Sons, Holles-street. 


THE CHRISTY’S MINSTRELS’ SONG-BOOK, price 
&s., superbly bound, gilt edges, containing 120 Songs, with Choruses and Piano 
Accompaniments. Or in two vols., 4s. each. 
Boosey & Sons, Holles Street. 








THE SCHOOL-ROOM MUSIC-BOOK, price 4s., in 
green cloth, gilt edges, contains 54 Pieces fur Pianoforte and 28 Songs. All 
suitable for the youngest performers, 
Boosty and Soxs, Holles Street, 


JHE STANDARD ENGLISH SONG-BOOK, 
published this day, price 45., superbly bound, gilt edges, contains 50 standard 
Songs by Drs. Arne, Shield, Carey, Linley, Dibdin, Purcell, &c. All with Pianoforte 
Accompaniments. This collection comprises all the most celebrated songs in the 

English language. : r 
Boosey and Sons, Holles Street. 
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M. TH ALBERG'S 


NEW COMPOSITIONS 
AS PERFORMES AT HIS CONCERTS IN LONDON. 





THALBERC’S BALLADE, 


AN ORIGINAL COMPOSITION FOR THE PIANO. 
Price 4s, 


“An exquisite Romance, which no imitator, however ingenious, 
could have written—as quaint, as fascinating, and at the same time as 
Thalbergian as anything of the kind that has been produced for years.” 
—The Times. 





THALBERG’S ART OF SINGING, 
APPLIED TO THE PIANO. 
New Series. Price 38. each. 


No. 13. Serenade from “ I] Barbiere.” 
14, Duet from “ Zauberflite.” 
15. Barcarole from “ Giani di Calais.” 
16. “La ci darem,” and trio, ‘‘ Don Juan.” 
17. Serenade by Grétry. 
13. Romance from “ Otello.” 

“ Among the hitherto unknown compositions were some selections 
from the ‘ Art of Singing applied to the Piano,’ ‘ Transcriptions’ of 
Operatic Melodies, arranged in M. Thalberg’s ornate and elaborate 
manner, invaluable to Pianists who believe that the instrument of their 
choice can, under skilful management, emulate the violin itself in the 
delivery of cantabile passages.— The Times. 


Booszey & Sons, Holles Street. 


ee: ORCHESTRA.—_MEYERBEER’S GRAND 
I 


EXHIBITION OVERTURE is now ready, for full orchestra. Price 12s. 
so AuBEx’s GRAND EXHIBITION MARCH, for Orchestra. 


Booszy & Sons, Holles Street. 


IGNOR GARDONI'S NEW SONG, “ Pourquoi.” 


Romance. By Signor Mcratori. Sung by Signor Gaxpont at the Concerts 
of the Nobility during the present ‘Season, with immense success. Price 2s. 6d. 


Boosgy & Sows, Holles Street. 


IMS REEVES’ NEW SONG, “She may smile on 


ng By Howarp Giover. Sung by Mr. Sims Reeves with unprecedented 
success, Encored on every occasion. Price 3s. 


Boosey & Sons, Holles Street. 





Price 7s. 6d. 











OZART’S DON JUAN. 9s. Boosry & Sons’ 


New Edition, complete, for Voice and Pianoforte, with English and Italian 
words. The whole of the Recitatives and Notes of the Author's Instrumentation. 
Price 9s. In cloth (400 pages). 

This splendid Edition, the best and cheapest ever published, of Mozart's great 
work, should be in the hands of every professor of music. Also Figaro, 9s. 


Zauberflite, 5s. 
Booszy & Soxs, Holles Street. 





OZART’S JUPITER SYMPHONY for Pianoforte, 
by HUMMEL. Price 2s. full size. 


Boosey & Sons, Holles Street. 





OSEPH GODDARD'S PHILOSOPHY OF MUSIC. 


Price 7s. 6d. (To Subscribers, 5s.) 
Boosey & Sons, Holles Street. 





“The Creation,” and “ The Messiah,” 


COMPLETE. 
Boosey’s SHILLING Editions. 





Boosey & Soxs, Holles Steet. 





THE PIANOFORTE 


eTtrTvdixzts 


BY 


STEPHEN HELLER, 


Thoroughly Revised and partly Re-written. 


Published under the immediate superintendence of the Composer. 





FIFTEEN BOOKS, PRICE SIX SHILLINGS EACH. 





Musica Wortp, Nov. 8. 


“ Graceful and vigorous in turn, highly finished, and thoroughly original, as 
are the larger number of M. Stephen Heller's compositions, it is probable that 
his Studies are destined to achieve the widest and most lasting popularity of 
any of them. These combine in a very eminent degree the useful with the 
beautiful ; while, in every instance, they reveal, not only genuine qualities of 
workmanship, but serious thought and a mind that soars above common-place, 
Their purely «esthetic merits, however, have been very unanimously admitted, 
by the world of musicians and cultivated amateurs, as well as their admirable 
adaptibility, not merely to impart those subtle requisites the acquisition and 
spontaneous application of which alone can give to the performer a legitimate 
style and natural expression, but also to form the mechanism of the fingers. 
To the first desideratum M. Stephen Heller, in his brief, unassuming, and 
thoroughly sensible preface frankly lays claim; indeed, he specifies it as the 
immediate object towards the facilitation of which he has dedicated his labor. 
The last, on the other hand, he has—though perhaps unconsciously and 
without premeditation—simultaneously and with no less entire success accom- 
plished. The publication of a complete edition of the Studies is therefore likely 
to be hailed with universal satisfaction—alike by professors and teachers, who 
are able to put them to such excellent uses, and by amateurs, who pursue ethe 
study of music mainly for the delight and recreation it affords them.” 


AtHexaum, Nov. 22. 


“Messrs Ashdown & Parry have just published a new edition of M. Stephert 
Heller's ‘Studies,’ in all fifteen books. This, moreover, is what it professes to 
be—a work revised, and, in places, re-written by its author. M. Heller has 
amplified and extended some of the Studies, and introduced entirely new mat- 
ter, to what extent we will not attempt to specify. The collection, as it stands, 
is unique in modern music—one not to be studied without profit, and pleasure 
to boot. No tremendous difficulty of any kind is attempted, and the student 
who wishes to command the exaggerations of the modern florid school must 
be referred to such writers as MM. Henselt and Thalberg, and Dr. Liszt. 
Yet, no one can play M. Heller's more arduous Studies without having that 
mastery over the instrument which enables him to render as well as relish the 
best classical authors. Again, the wealth of real musical idea contained ir 
these fifteen books is something rare and precious. Besides being useful, these 
Studies are beautiful. They may rank, in short, with Cramer's Studies—with 
those by Prof. Moscheles,—widely differing from beth; and it may be said, 
without strain of the truth, that there is no living composer who could produce 
a volume comparable to this. A more interesting and permanently attractive 
Christmas present could hardly be found for musician, be he old or young.” 





LONDON: 
ASHDOWN and PARRY, ~ 


18 HANOVER SQUARE. 


ee 
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Just Published, 


HARVEST HOME, 


A CANTATA, 
Written by WELLINGTON GUERNSEY. 
Composed by GEORGE B. ALLEN. 


Recently arene with the greatest success. 





LIST OF SONGS, &e. 

Young Lubin of the Vale. (Tenor) 
My own dear native Fields. (Contralto) 
The Man of the Mill. Song (Baritone or Bass) . 
Be still, O! ye winds. (Soprano and Tenor) 
The Autumn Sun. Four-part Song ‘ F 
Where the primrose decks the well. Song (Soprano) 

Complete Pianoforte Score, bound, 12s. 

Separate Vocal Parts, 3d. per page. 


Song 
Song 


—) 


0 | 


—) 


0 
0 





METZLER & CO’S. 


LIST OF 


NEW AND POPULAR BANCE MUSIC FOR THE SEASON. 


All with highly finished Illustrations. 





QUADRILLES. 
Musgrave’s “ Of to Brighton”. . . ’ 
Musgrave's ‘ Chough and Crow” (on Bishop's popular sadtaiies) . 
C. Godfrey, Jun. ‘ Popular Tunes” . F ‘ ° 
Cootes’ “ Jolly Beggars” . ‘ . . . . 
Browne's * Highland Brigade”. . ; . . 
Vogler’s “ Denmark” (on Danish Airs). ° ° ° 
VALSES. 
Emile de Gaspard’s * Les Fiancés” ° : . . 
Cootes’ ‘* Songs of the day” ; ; ‘ . . 
Williams’ “ Flower Spirit” 2 ° ° . ‘ 
Musgrave’s “ Alexandra” : 
Musgrave’s “ Home, sweet home” ei Bishop's eines me lodies) 
Watérson’s “ Hommage & Labitzky” : . . . 
GALOPS. 
Cassidy's * Burlesque” 25th Edition . . . - 
Cassidy's Kangaroo”. : ‘ . . : 
Bucalossi’s “ Holly” 
Browne's “ Exhibition” 
Vogler’s “ Star of Denmark” : ° : 
Bernhoff’s “ Lord Dundreary” . . 
| Cootes’ ** Plantation” . : 
POLKAS. 
Musgrave’s “ Rily O'Connor” : : . . 
Musgrave's “ Sly Boots” ; ‘ ‘ ° 
Musgrave’s “ Hornpipe” : . : : . 
Coote’s “* Rosalie” ; . 2 , , ° 


Minast's “ Burlesque The Cure”) 


CHRISTY MINSTREL’S NEW SONGS. 


"on 


. . . 


« -ue eyed Nelly” (Sung by ae S$. Wambold) with portrait 

© Beautiful Nora” (Sung by D. S. Wambold) Illustrated 

“ Silver Moonlight” Illustrate a ; : : : ‘ 
“Annie Lisle”. ’ ‘ ‘ ° . . 


METZLER & CO. 


, 38 & GREAT MARLBOROUGH 
AND 
PIANOFORTE AND HARMONIUM WAREROOMS AT No. 16. 


~_ ee eh OP 
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CHAPPELL’S CHEAP WORKS 


IN CLOTH, 


For Various Instruments, 1s. 6d. Each. 





TUTORS. 


Chappell’s Poptilar Violin Tutor. 
Chappell's Popular Flute Tutor. 


| Chappell’s Popular Cornet Tutor. 


| 


| 
| 
| 


| 
| 
| 
| 
| 
| 
| 


| —" Popular English Concertina 


Tut 
Chi pel’ Popular German Concertina 
Tu 


Chappeli’ s Popular Guitar Tutor. 


Chappell's Popular Drum and Fite Tutor 
Chappell’s Popular Pianoforte Tutor. 
Chappell’s Popular Clarionet Tutor. 
Chappell’s Popular Harmonium Tutor. 
Chappell’s Popular Singing Tutor. 
Chappell’s Popular Harmony Tutor. 
ve = a Popular Seraphina- Angelica 
utor. 


VIOLIN. 


Chappeli’s Favourite Airs in the “ Lily 
of Killarney.” 

Chappell's Edition of Verdi's “ Un Ballo 
in Maschera.” 

Chappell’s Edition of Mozart's ‘Don 
Giovanni,” easily arranged in a com- 
plete form. 

Chappell’s Edition of Rossini’s “ Stabat 
Mater," do. 

Chappell’s 100 Dances (Second Series). 

Chappell’s Favourite Airs in the “ Queen 
Topaze,” and in the * Rose of Castille.” 


| Chappell’s 100 Sacred Songs, Anthems, 


Psalms, and Hymns. 
Chappell's Favourite Airs 
Hood.” 


in ‘ Robin 


Chappell's Favourite Airs in “ Lurline, 
and * Victorine.” 

Chappell’s 100 Irish Airs, 

Chappell's 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 

Chappell's Favourite Airs in ‘Il Trova- 
tore,” and “ La Traviata.” 

Chappell’s 100 Dances (principally D'Al- 
bert’s.) Second Violin and Bass Part 
to Ditto. 

Chappell's 100 Operatic Airs. 

Chappell's 100 Popular Songs. 

a aan 's 100 Hornpipes, Reels, Jigs, 


Chappell’s Eighteen Airs, with Easy 
Variations. 


FLUTE. 


Chappell's Edition of Verdi's “ Un Ballo 
in Maschera.” 
Chappell's 100 Dances (Second Series). 


| Chappell's Favourite Airs in the “ Queen 


‘Topaze,” and in the * Rose of Castille.” 
Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 
Chappell's 100 Irish Airs. 
Chappell’s 100 Scotch Airs. 
Chappell's 100 Christy Minstrel Melodies. 


Chappell’ s Favourite Airs in “ Robin 
ood, 

Chappell’s Favourite Airs in “ Lurline“ 
and “ Victorine.” 

Chappell’s Favourite Airs in “Il Trova- 
tore” and “ La Traviata.” 

Chappell's 100 Dances (principally D‘Al- 
bert’s). 

Chappell’s 100 Operatic Airs. 

Chappell’s 100 Popular Songs. 





CLARIONET. 


Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 
Chappell’s 100 Scotch Melodies. 


' Chappell's 100 Irish Melodies, 
Chappell’s 100 Christy Minstrel Melodies 


CORNET-A-PISTON. 


Chappell’s Favourite Airs in the “ Lily 


of Killarney.’ 
Chappell’s Airs from “Un Ballo in 


Maschera.” 


! Chappell's 100 Dances (Second Series). 


| 
| 


| 
{ 
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he 
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| 
| 
| 


STREET, W. | 


Care should be 
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Chappell’s Airs from the “ Amberwitch.” 
Chappell’s Edition of Verdi's “Un Ballo 
in Masch:era, 

Chappell’s Favourite Airs in the “ Queen 
Topaze,” and in the “* Rose of Castille.” 
Chappell’s 100 Sacred Songs, Anthems, 

Psalms, and Hymns. 


Chappell's Favourite Airs in “ Robin 
lood.” 


Chappell’s Favourite Airs in “ Lurline“ 
and ‘ Victorine.” 

Chappell's 100 Operatic Airs. 

Chappell's 100 Dances (principally D'Al- 
bert’s). 

Chappell’s 100 Irish Airs. 

Chappell’s 100 Scotch Airs. 

Chappell’s 100 Cliristy Minstrel Melodies. 

Chappell’s Twenty-five Duets for two 
Cornets, 





ENGLISH CONCERTINA. 


Chappell’s 100 Sacred Songs, Anthems, 
Psalms, and Hymns. 

Chappell’s Favourite Airs in ‘ Robin 
Hood.” 

Chappell’s Favourite Airs in “ Lurline,” 
and “ Victorine.” 


Chappell's 100 Operatic Melodies. , 
| Chappell’s 100 Dances (principally D’Al- 
| bert’s. ), : 
| Chappell's 100 Irish Airs. 
| Chappell's 100 Scotch Airs. 
| Chappell's 100 Christy Minstrel Melodies, 


GERMAN CONCERTINA. 


Shappell’s 100 Operatic Melodies, 
Dauces, &¢ 
GUITAR. 
Chappell’s 100 Dances. 


Chappell’s Popular Songs, Guitar Ac- 
companiments, 2 Books. 


Songs, 


Chappell’s Popular Songs. In 2 Books ; 


each 1s, 6d. 


«.a %MONIUM. 


Chappell’s 50 Sacred Melodies. 
| Chappell's 50 Sccular Melodies. 





taken to Order CHAPPELL'S Cheap Works, as they 


alone contain D? ALBERT’S and other popuiar Copyright Songs. 
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